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ABOUT MUMOTHEQUE
KÜNSTLERİSCHJUSTİZ TOR
In this project Mumotheque conceives that Krems Justizanstalt Stein has been
transformed into a museum on account of the fact that there is no need for a detention
center anymore, as a manifestation of a utopic life.
But Justizanstalt Stein cannot accept leaving the past behind, easily. In spite of his
prepared regulations and his transformation to a museum, he considers his objects of
collections as his detainees. He intends to capture all the mimetic works that were
produced by imitating the museum and which were against the museum and the
institutionalization of art.
Mumotheque , as a new point of art of Krems Kunstmeile, symbolized this new
transformation with Künstlerischjustiz Tor. With this new fertile form,
Künstlerischjustiz Tor is a symbol of both Krems Justizanstalt Stein reborn as
Mumotheque and the future artistic activities of Mumotheque himself.
Mumotheque , with this statuesque door of him, while dreaming to become a new
urban icon in accord with the architectural iconic trends ruling the whole world, also
desires to maintain its past functional repugnance in a modern city; that is, in defiance
of the urban fabric with his architectural design.

29 x 27 x 13 cm, Plaster

MUMOTHEQUE
KÜNSTLERİSCHJUSTİZ TOR
Regulation
I.
PURPOSE
The purpose of this regulation is to enhance the museum’s role of keeping hold of art and
culture of the past. Therefore, it also aims to bring together artworks which question or reject
views and values about art by taking into consideration museum culture and rituals; hence,
strengthen the authority of the museum.
II.
SCOPE
This regulation imagines that Krems Justizanstalt Stein, -on the grounds that there is no
longer such a necessity - has turned into an institution to operate in the field of mumetic art as
a manifestation of a utopic life. It covers the duties, authority and responsibilities of the
museum as well as the determination of its management and liabilities in accordance with its
mission and vision.
III. LEGAL BASIS
It has been issued under the laws of museum rituals.
IV.
DEFINITIONS
The following definitions are made in order to reveal what these items stand for in terms of
the purposes of the regulation:
a) Taking into custody: the status of being detained for temporary exhibitions or within
the scope of an inquisition on the claim of being an artwork.
b) Work in Custody: the status of inclusion in the museum after the claim of being an
artwork is approved by the board of museum.
c) Detention: the state of keeping artworks in the museum due to the causes explained
above.
d) Detention plan: the method or form of exhibiting the works in custody, and the
function of developing a context by means of the works possessed by the museum.
e) Releasing: taking the aforementioned works in custody outside the museum for
temporary exhibitions or any reason deemed appropriate by the museum board.
f) Museum: Mumotheque Künstlerischjustiz Tor.
g) Museum Board: the position with the highest possible authority in terms of museum
rituals.
PART 1: RITUEL CODES
Museum rituals are applied to the works kept in custody under the decision of the
museum board.
Vision, Mission and the Basic Principles of the Museum
1.1 Vision
Recognizing that art is a dynamic force, creating an arena for new mumeticart
discourses thanks to its corporate power as well as collecting, preserving, and
enabling artists to merge with the art world by grasping rapid changes.
1.2.Mission

Being in harmony with the institutions and people it interacts with, adopting common
museum values, and strengthening the museum identity. Keeping alive the ideas that
imprisoning artworks in a museum is no longer necessary and the awareness that
power still lies in the hands of the institution that frames the object despite the
previous claims that it is the artist who ascribes an object the status of being art.
1.3.Basic Principles
1.3.1 Field of interest: The artworks with the following attributes are of
concern. They, basically, stand against the institutionalization of art and are
produced to examine the institutional framework.
a) Works that mock the concept of ‘museum’ and the ‘aura’ which symbolizes
the prestige and value of art
b) Works that challenge the uniqueness of artworks and the museums’ mission
of being a guardian of these unique works.
c) Works that question the commercial value of the works in museums
d) Work that try to expose the institutional practice in exhibition methods,
extracting inventories and forming archives
e) Works that question the processes of detention and inquisition.
1.3.2. Sharing: In order to be shared with all humanity, life at museum is
arranged in a way that catches up with the life outside, and accordingly;
a) The works in custody are allowed to communicate with the outside world
as frequently as possible and be visited by people.
b) Contact and visits may be limited to the extent required for the order and
security of the ongoing investigations; however, a minimum contact is
allowed in all conditions.
c) The museum board supports the works in custody to develop adequate
contact with the outside world so it sets them free with the accompaniment
of officials at the activities carried out for this purpose, and provides
financial opportunities for this.
d) Unless the museum board agrees on a restriction concerning a certain issue
for a certain period of time, the exhibition of the works in custody in
newspapers, periodicals, radio and TV broadcasts is supported, and, in this
way, information about the works is disseminated.
e) For the social role of the museum to be better grasped, society is
continuously informed about the purpose of the museum system and its
activities.
1.3.3. Cooperation: By establishing relations with national and international
institutions and individuals, efforts are made to produce joint projects
and find out about mumetic productions. Social services outside the
museum and society are encouraged to cooperate with the museum.
Where possible, volunteer artists are encouraged to conduct activities
with the works in custody.
1.3.4. Museological Approach: Detention is realized by museum officials in
accordance with the museum rituals. Each detainee is treated with
respect to their inherent artistic dignity. Conditions violating this
approach could not be justified with a lack of resources. This approach
is applied without discrimination on the grounds of color, material,

mode of production, expressed opinions, national or social origin,
property etc.
This approach is also applied to the works which
a. Are from other museums and taken into custody for temporary
exhibitions
b. Taken into custody under the decision of the museum board and kept in
another location outside the museum
PART 2: Terms of Detention for Works
2.1. Admission to the Museum:
1. No work may be admitted to the museum as a work in custody without the
decision of the board.
2. During admission to the museum, the following details about the works in
custody should immediately be recorded:
a. information on the identity of the work in custody
b. rationale of the decision: qualifications of the works that relate to the
specialization of the museum
c. date and time of delivery to the museum
3. After admission to the museum, information regarding the artistic and social
status of the work in custody is evaluated.
4. Since the work in custody acquires the qualification of museum commodity
after
admission, they are placed at the museum’s disposal.
5. The exhibition methods and duration of the works in custody belongs to the
museum board and on condition that other views regarding this issue are not
taken into consideration, no rights can be claimed.
2.2. Distribution and Placement: When the works in custody are being placed in
major sections of the museum, all the venues demonstrate the following
attributes/qualities;
1. Consistency with the dignity of art.
2. Climatic conditions and specifically the spatial needs such as meter square,
cubic volume of the air, illumination, heating and ventilation are prepared to
meet the requirements
3. A detention plan is made by taking into consideration the period, function,
production specifications of the works in custody, and the works are placed in
appropriate venues.
4. The detention plan deals with the spatial and architectural conditions of
sheltering, analyzes and transforms the approaches used for institutional
conservation as well as hosting and exhibition.
5. When necessary, the detention plan may be renewed in accordance with the
decisions taken by the museum board.
2.3. Transportation of Works in Custody: In cases when works to be held in
custody are brought to the museum, given a conditional release or deemed to be drawn
outside the museum due to any damage;

a. During transportation, the works should be displayed to people outside as little
as possible and appropriate conditions should be prepared to provide privacy.
b. The works in custody may not be transported with vehicles that would subject
them to physical challenges or humiliate them.
c. Transportation of the works in custody should be conducted under the
supervision of experts.
PART 3: Management and Budget:
The museum should be managed within an approach that considers respectful
treatment of the works in custody befitting their dignity a liability.
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3.1. Museum Management: The museum is managed by the Museum Board. The
manager to be appointed by the board is responsible for management.
Accordingly;
The museum is managed at high standards equivalent to international and national
artistic criteria.
The manager selected should be a person who is suitable for the task with their
personality, management skills, sufficient education and experience, and is able to
devote full time to the task. The manager selects an assistant from the museum
staff based on their knowledge and skills.
The Museum Board makes arrangements that would encourage the best possible
communication between other staff, outside agencies and the works in custody.
Good communication among staff of different departments in the museum is
maintained; an adequate level of cooperation is ensured between internal and
external units serving the needs of the works in custody and the works to be taken
into custody.
The Museum Board continues its research and evaluation program investigating to
what extent the museum could perform its role and purpose.
3.2.Budget: A positive approach is adopted regarding the fact that the works in
custody acquire commercial value, and each work in custody is assumed to
work both for its own and the museum’s pecuniary and non-pecuniary
interests.
Revenue is not raised through the sales of works. The museum creates its own
revenue sources.
Museum Shop: It is used for the sales of all kinds of souvenirs, books, magazines,
videotapes etc., and samples of the works in custody.
Although raising revenue from the activities held at the museum could be
considered in terms of enhancing functionality and raising standards, interests of
the works in custody may not be sacrificed for this purpose.
The works in custody will also benefit from both the pecuniary and non-pecuniary
gains the museum will acquire thanks to these works.

PART 4: Supervision and Monitoring
In order to determine whether the museum is managed in accordance with national and
international museum rituals, the museum is supervised by museum authorities on a
regular basis.
PART 5: Enforcement

The regulation shall come into force the moment this project is taken into custody by
Mumotheque- Künstlerischjustiz Tor.
PART 6: Execution
This regulation is executed by Mumotheque Künstlerischjustiz Tor on behalf of the
author.
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