REPORT ON AIR KREMS PROGRAM

AIR Krems has definitely exceeded my expectations. Being quite new to the residency
programs, I was not sure what to expect, but after a short period of time spent there, I
learned that this was going to be a most fulfilling experience- both socially and
creatively.
Back in Belgrade, I started developing the project I applied with to AIR Krems. The
concept development went pretty far before my arrival to Krems. Unfortunately, after
getting to the residency and starting the search for suitable locations to install the
sculpture I developed, it became almost impossible to continue with this project on the
account of winter weather. This slight set back resulted in new researches, exploring the
region of Lower Austria, it’s culture and history, interacting with it’s inhabitants, all of
these - wonderful new experiences.
Coming from an architectural background- which embodies different forms of art, I
enjoyed the opportunity to experiment with some of them. During my residency I have
had the chance to develop different projects, I have worked with different mediums,
created in different spheres of art. I’ve had the chance to interact with other artists,
exchange ideas and even collaborate on some projects. I find that the three months I have
spent in Krems were very rewarding, in terms of creativity as well as friendships and
collaborations.
People running the program were very helpful in terms of giving all the information one
might find useful to his/her project. Working on several different projects in a short
period of time, I was given inputs, documents, even contacts- all very helpful to me and
extremely time saving.
The residency space itself is very stimulating, the apartments are spacious enough for
both living and working simultaneously. Presence of the common apartment, that is
intended to be used by all artists, has turned out to be a great place for everybody to meet
and discuss ideas, sometimes even expand their working space.
I would like to thank all the people from the program, especially, I would like to thank
Sabine Güldenfuß and Heidrun Rabl for all their help and guidance.

Bojana Dončevski

THE PROJECTS

During my three month stay I have worked on three different projects, all of them done in
different spheres of art. Photography, film and installation.

They were – photographical frieze

They were is a frieze size 1050cm x 29.7 cm and consists out of fifty color portrait
photographs. Subjects are local people, all ages, people that I encountered on my daily
walks through the region.
This project was the result of a somewhat of a cultural shock of mine. Throughout the
residency, I have had the chance to get in touch with local people during my everyday
routine, but I simply couldn’t connect with any of them. All the local people I have
conversed with, be it in the supermarket in daytime or in the bar at night, though polite,
seemed to me quite introvert. Coming from a country with a completely different
mentality I found this to be quite fascinating.
I have developed a project, throughout which I hoped to get closer to the local people and
to get them to open up a little bit- to peep into their soul in a way. The basic idea was to
find the least time consuming way to do this, and in a manner that doesn’t make anyone
feel threatened. People would be asked to write down on a peace of paper who or what
they wanted to become when they were children. They would use this peace of paper to
cover their eyes and hide behind their childhood fantasies. This sort of escapism gives a
bit of a layered image. On one hand we have a person hiding behind his/her childhood
fantasy, but on the other hand- it is almost like a censorship, cutting out the eyes so there
is no identity behind the piece of paper- just on it.
The task itself was very challenging and most of the time, really hard. It took a lot of
effort, on my behalf, to get close enough to passersby and ask them whether they would
be interested in participating. The enthusiasm I started with, almost immediately, got

suffocated by frightful avoidance, and sometimes almost paranoid responses. This led me
to change my approach over and over again, until finally I could get the positive answer.
The result was, not so vivid depiction of childhood fantasies, but a very colorful specter
of different characters, all of them opening up, sharing something intimate, remembering
their fantasies- some of them even living their.

WWII memorials- three piece memorial
The WWII memorials consists of three installation projects, some of them still in
progress on grounds of Gneixendorf, Stein and Hadersdorf am Kamp- all three places of
imprisonment and massacres in the period of 1940s. The project that was completed is
the one in Stein.
For this particular project I would like to thank Mr. Gerhard Pazderka, coauthor of a film
made about Stein prison massacre, for all the helpful information he gave me about the
flow of WWII in this area.
Like every artist who came to residence in Krems, the first thing that caught my eye was
the Stein prison. I was amazed how it was integrated into the grid of the city, right
between Krems and Stein. After doing some research on it, I found that during WWII it
was a place of a horrible massacre, that later continued in Hadersdorf am Kamp. Also I
found that there was a POW (prisoners of war) camp in Gneixendorf, a village near
Krems. While visiting all these places, I couldn’t help but notice that there is almost no
trace of the stories I read about. Almost as if they didn’t happen. The shy, almost hidden
markings in Krems and Hadersdorf am Kamp didn’t seem to be a fair compensation for
the series of misfortunate events in 1940s. In Gneixendorf- there was no sign any
marking. I sunk into research even deeper, now interviewing locals on the events of
1940s and their stand on it. I found that most of them aren’t to eager to discuss this topic,
because being the third generation, they don’t feel responsible for the past – therefore
they don’t feel the need to “apologize” by rising memorials. Quite subjectively, I disliked
the way this story was almost being hidden, but found an interesting starting point in my
work.
I decided to make three proposals for three different memorials, all of them conversing
with nature, becoming one with it in their mimicry. This, almost ironic project walks a
thin line between criticism to indifference and lack of interest, and discreet and non
intrusive ( for the local people) acknowledgement of the history.

Red ribbons- Stein- installation

During WWII there was low supplies of food in Stein prison, so the warden decided to let
go of some political and social prisoners. This, seen by the SS, has been suggestively
interpreted as an escape and quickly resulted in one of the most horrible massacres this
village has ever seen. There were prisoners running down the roads and up the hill, being
shot by the SS as well as by people of Stein and Krems. This left a dark stain on the
record of this village, and the lack of desire to talk about it today didn’t help improve this
image.
Location for this project kind of imposed itself on me. One day I was walking on a small
path through vineyards on the hill overlooking Krems and Stein. Once I got almost to the
top, I could see the prison throughout the branches of a young tree. I then remembered an
old custom from the Balkans. Usually in front of a monastery or in some place of great
tragedy, people would tie red ribbons to pray for the souls of ill or deceased ones, so it
would not be uncommon to stumble upon one of those trees somewhere in nature,
covered with red ribbons and strings, some old and ripped, some brand new. Since in this
very vineyards, and below them people were shot, this was a completely suitable place
for the memorial.
After tying the ribbons to the tree, I took a series of photographs of the tree that shows,
through it’s boughs, a glimpse of the Stein prison, with the red ribbons overlapping with
the twigs and the image of the city under it.
The idea of this project is to make a start to honoring the victims. Since the installation is
on a walking path where a lot of locals go to recreate, where tourists come to look at the
city, this could one day become a part of a historical sight seeing tour that invites the
local people and passersby to participate in the project, and by taking a moment of their
time to stop and tie a ribbon, acknowledge the lives lost here in WWII.

Never-ending story- short film

The third project I worked on was a collaboration with two other artists from the
residency- Dragana Zarevska and Georgi Gospodinov.
It is a short video- a (self) observation of few friends (artists: Ana Elizabet Horn, Georgi
Gospodinov, Ross Cochrane, Dragana Zarevska, Maria Dacheva and myself), who
constantly spin around questions starting with ‘’Am I…?’’, while playing the post-it-onthe-forehead game.
They play with their own identities (integrated in the game), as well as the names and the
identities of some famous historical people (artists, scientists, etc.), while trying to reveal
who is currently the most renown one among the players in the group, with the possible
tendency and wish, someone else to play with their names (and fame) in future.
The players are multilayering the action of the game, merging fiction and reality of their
own lives, yet integrated in the meta-mix of fiction and reality qualities of the very art
work.
Am I contemporary?
Am I white?
Am I alive?
The video is being looped endlessly during exhibition, because visually and
dramaturgically it is an never-ending story.
This piece, trashy and rough as it is, is exploring the lame gap and the possible melting
point between existentialism and escapism. It is a certain tribute to longing for home and
for friendly talks recorded.

